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Introduction
by Anke Schüttler
Answers Without Words – A photographic
research project between prisoners and the
rest of the world is the outcome of a dialogue
between artists imprisoned at Columbia River
Correctional Institution (CRCI) in Portland,
Oregon, USA, and photographers from all over
the world.
The CRCI artists wrote questions about other
places based on their own curiosity; these
questions were then sent to photographers
living in those countries. The photographers
responded through images instead of words,
and followed up with their own questions for
their imprisoned artist collaborator. The CRCI
artists worked together to create another round
of answers without words from the prison back
into the world.
When thinking about the idea of research we
probably generally make the mental connection to
our most common research tool today, the World
Wide Web. The internet is something we take for
granted in our daily lives. But that access is lost
in incarceration; prisoners have no access to the
internet and hence a very different relationship to
a practice of research than most of us do. On the
other side of the prison walls, not many people
on the outside have access to direct information
or a good understanding about what happens
inside a prison.
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The project goal was to create an overlap and
connection between the prison community and
the outside world by sharing personal images
and stories with the public. We wanted to create
awareness for the issue of mass incarceration
while focusing on one person at a time to make
them feel human again. Through this exchange
we have challenged our expectations of life in
foreign countries and our expectations of prison
while creating an artistic opportunity for both
artists at CRCI and the photographers abroad.
The core group involved in the project have
been meeting, working and experimenting on
projects together since September 2016. All of
us involved in the project were collaborators,
participants and the primary audience for our
own project. We completed parts of the process
together, while others happened elsewhere
influenced by us.
The questions and photographs culminated in
fall 2018 with two concurrent exhibitions – one
inside the prison and one at the more publicly
accessible Cascade Paragon Gallery in Portland,
Oregon.

Universal Communication
by Ben Hall
A musty dog smell permeated my nostrils, my
knees were crunched uncomfortably beneath
me, and my head was pressed against the steel
of the door that secured the cage. I was inside
a dog cage where Duke sleeps at night, right
next to Daisy’s cage, which she was still inside
of while Duke looked on excitedly, not sure what
was happening. There I sat waiting for Gus to
take the picture of Daisy and I together in our
individual cages. Why would I climb into a dog
cage located in a prison dorm where a dog
program exists, one might ask? The picture was
not a gag but an answer to a rather complex
question: is prison humane?
For the past year I’ve been participating in a
program with master of fine arts students from
a Portland State University program called
Art and Social Practice that comes into the
Columbia River Correctional Institution. This
program has greatly expanded my understanding
of art. For the past several months we have
been collaborating with a student named Anke
Schüttler (and others) who had an innovative
idea to do a project called Answers Without
Words, for which our group received a grant. We
ask several questions of photographers in other
countries who then answer with only photos. We
then in turn answer their questions with our own
pictures without words.
I love words and the different ways their
richness can be expressed in language. Words
are my language of love, how I describe life
and express affections, and how I articulate
sadness. I couldn’t imagine life without words
but sometimes there are just no words or
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there are too many words. I have been in
prison for over 20 years and have experienced
seasons of such acute despair that I could only
describe it with a deep sigh and I wonder what
it would convey if someone snapped a photo
of me without my knowledge in that moment.
The cliché, “A picture is worth a thousand
words,” may indeed ring true but I would say
a picture is worth a thousand perspectives of
understanding. A photo or piece of art asks us
to think critically.

day and in some ways am now part of that
community. It was challenging for the guys to
take photos for their answers being limited to
confines of the prison but they demonstrated
creativity and resourcefulness. Particularly in
the creation of a photo because arguably the
best photography presents itself without plans
so captivating that, its recorder becomes lost
in the choreography of the moment. In Answers
Without Words our photos were very intentional
and for me, intended to create a conversation.

What can a photo communicate without words?
The possibilities are as multifaceted as a
diamond shifting under light. Most people are
familiar with the iconic photo from the Vietnam
War of a little girl covered in napalm and
screaming in pain. This picture reminds us of
the devastation of war and how innocents suffer.
Along with the world the pilot who dropped that
napalm saw this photo. For years it ate at him
until one day he met with this now grown woman
from the photo to ask her forgiveness. Images
are powerful. We live in a time where leaders
are talking about constructing walls rather
then building bridges of communication and
understanding, and a project like this creates
a conversation of what connects us as human
beings to the universal.

Art and Social practice meets in a small
classroom where most of our photos were
taken. At any given point one might walk by
to see an assortment of unique activities like
a color paper ocean and sky immersed in a
blue tub of water to describe the place he
misses most, or perhaps a chaotic scene of
prisoners posed in different positions while
being photographed each causing questions
leading to a conversation. In Answers Without
Words we created a international conversation
about the universal threads that connect human
beings with one another. Furthermore, we
created something all human beings long for,
connection.

Having the opportunity to participate in Answers
Without Words has been incredibly humanizing
for me. So much about the prison experience
is dehumanizing, often suggesting you are of
less value. Collaborating with students in the
community has reminded me that I can be an
equal member of the community again some

I once saw a photo of a 15-year-old boy
dressed in prison whites often found in the
South, clinging to his mother with a waist-high
divider separating. The young African American
teenager was crying out while a silent tear
traveled down his mother’s cheek as she
closed her eyes. The photograph was extremely
provoking to me. I recognized the prison clothing
of course and I immediately felt a connection

to this kid and his mother thinking of my own.
The boy had just received a life without parole
sentence in Florida and straight away ran to his
mother. Photos like this force us to see one’s
humanity it both asks a question and answers
a question and many are compelled to have a
conversation.
As I climbed out of that dog cage, we were all
smiling and laughing but deep inside I hoped to
articulate that prison often feels as if one is not
human. Answers Without Words has encouraged
me that our creativity matters, that we can have
a thought-provoking conversation without words
which perhaps, although intentional, removes
the bias of spoken words. I come away from this
project feeling connected to human beings and
removed if only in moments from my captivity.
I sent my photos to Belgium and now I share
a context with another human being who I may
never meet thousands of miles away. I can only
hope that there is a generation of students like
the ones who I have encountered from the Art
and Social practice group. I am left with the
incredible humanizing connection we share and
hope for future connection in the world that
breaks down walls.
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Questions by
Quandrell Dumas,
answered by
Elsa Leydier
from France

What’s the difference in
fashion?

Do you identify yourself
different in America?

Do you think the label of
American changes the way
different races act?

How are you seen in France?

Are interracial relationships
common in France?

Describe yourself in three
words.

What are the family values in
France?

Can you play chess?

In all the places you have
lived where was your favorite
and why?
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Questions by
Elsa Leydier
from France,
answered by
Larry Loftin and
Ben Turanski

If you could make one change in the world,
what would it be?

What’s the art scene like?

How are you today?

What is your favorite moment of the day?

Do you have any hobbies?

What makes you happy?

What is the most valuable thing in your life?

Do you like to read?

What do you miss the most
from outside?

What is your dream?

23

Questions by
Ben Hall,
answered by
Sara Lamens
from Belgium

How has religion shaped or
influenced Belgium?

What is diversity in Belgium?

What best describes natives feelings about
immigrants?

What is community?

What is the heart of Belgium’s character?

What food says “Belgium”?

What is romance in Belgium?
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Questions by
Sara Lamens
from Belgium,
answered by
Ben Hall
in collaboration with
Ben Turanski, Ben Stiller,
Joshua Wright, Guy Snook
and Stephan Hartley

I presume daily life in prison is organised
within a rigid structure, is this a relief or do
you feel pressure and stress about it?

Do you think prison is humane? What might
be an alternative?

What are the dynamics of building
friendships in prison? How do you build trust
with people you do not know and with whom
you are forced to live?

If you could redo actions from
the past, what might those
be?

Is romance possible in prison? Or from
within prison, with outsiders?

Where would you like to travel
to now?

Which person or which object do you miss
the most?

What changed you in prison that you are
happy about?
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Questions by
Ivan Jaramillo,
answered by
Birgit Krause
from Germany

What keeps you sane
everyday?

What causes do you fight for?

Where did you find comfort
when you were scared?

How do you navigate the
darkness with no light?

Are we in hell already?

How important is the sense
of touch to you?

Can you imagine solitary
confinement?

Where does the strength and
perseverance that keeps you
going every day come from?

Who is your Alpha and your
Omega?

Who gives anybody the right
to judge anybody else?
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Questions by
Birgit Krause
from Germany,
answered by
Ivan Jaramillo
in collaboration with
J Barclay, Mario Perez
and Michael Brown

What personal objects are you allowed to
take into prison?

Is there a lot of violence in prison?

What do you see from your window?

Is there a lot of racism?

What books do you read?

How does the amount of space you have
feel to you?
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What do you miss the most?

What subjects do you study?

Questions by
Justin FinCannon,
answered by
Kathleen McIntyre
from Norway

What keeps you sane every day?

Can I see the view of a window
where you live?

What does street art look like in
your town?

What is your favorite work of
art where you live?

Do you have any tattoos?

What does graffiti art look like in
your town?

What does your town look like to
you?

Can you show me what it looks
like to go out to a club or show?

What does your art look like?
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What is your favorite spot in your
town?

Questions by
Kathleen McIntyre
from Norway,
answered by
Justin FinCannon
in collaboration with
Timothy Patrick

What does a sunset look like
there?

What is your favorite thing to do where you
are?

Do you celebrate your birthday?

Do you have tattoos?

If I were to have a tattoo, what would
you suggest would be a nice tattoo for a
woman?

Could I see your favorite view where you are
now?
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Questions by
Michael Brown,
answered by
Gemma-Rose Turnbull
from Australia

What kind of floor do you wake up and
put your feet on?

What kind of sand do you have on your
beaches?

What do your flowers look like?

What does your ceiling look like?

What do your trees
look like?

What is the weirdest thing you have
ever eaten?

What kind of wildlife do you have?
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Questions by
Gemma-Rose Turnbull
from Australia,
answered by
Michael Brown
in collaboration with
Mario Perez, Ben Turanski
and Joey Lucero

What texture of your skin do
you like the most?

What do you feel sentimental about?

What texture of the building you live in do
you like most?

What do you dream about?

What is your favorite part of the day?

When do you feel peaceful?

What is your most treasured
possession?
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Questions by
Donsha Jackson,
answered by
Tay Kay Chin
from Singapore

What does your sunset look like?

What is the weather like this time
of year?

What is your culture like?

What is freedom in your eyes?

What is your favorite food?

What does value mean to you?

What is the biggest struggle for
your people?
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What does your inner child look
like?

What does royalty look like?

Questions by
Tay Kay Chin
from Singapore,
answered by
Mario Perez
in collaboration with
J Barclay, Ivan Jaramillo,
Ben Turanski and Xi Jie Ng

Is your country a democracy or
dictatorship?

Why Singapore?

What is family to you?

What do you look forward to everyday?

What does forgiveness look like?

What is hope?
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Questions by
Daniel Bluestein,
answered by
Dafna Talmon
from Israel

What do you believe in?

What does love look like in your country?

How has your time in the I.D.F influenced
your art?

What is israel’s greatest contribution to popculture?

Shawarma or Falafel?

What does beauty look like in Israel?

If art is like a tell, what is the foundation of
your style?
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Questions by
Dafna Talmon
from Israel,
answered by
Phillip Odom
in collaboration with
Ivan Jaramillo and Ben Turanski

How do you spend your time?

Is there any beauty in jail?

How do you keep your sense
of freedom?

Is there a way of self-expression?

What is your dream?

Who do you miss the most?

Do you have friends there?
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Questions by
Joey Lucero,
answered by
Alice Meyers
from Scotland

What is your favorite
tree there?

What does the nightlife look
like?

Is there any graffiti there?

What does the street art look like?

Do you have any tattoos?

Where is the most beautiful
place you have to go?
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Where is your favorite place
to eat?

What does a sunset look like?

Questions by
Alice Meyers
from Scotland,
answered by
Joey Lucero
in collaboration with
J Barclay, Mario Perez,
Charles Boehm and Ben Turanski

Do you have a favorite piece of art you can
share?

What is the most beautiful thing you ever
saw?

Are there any plants growing in the prison?

What skills do you learn in prison that you
would not learn elsewhere?

What do you see when you wake up in the
morning?
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Questions by
Dave Alberts,
answered by
Carolina Magnin
from Argentina

What is your art medium?

What is your favorite place?

Do you make a living as
an artist, or do you have a
second job?

What do you enjoy the most?

What is your favorite food (traditional or
type)?

Do you enjoy any outdoor activities?

Does your country have severe weather?

What is your favorite animal?
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What is the weather like where you live?

Questions by
Carolina Magnin
from Argentina,
answered by
Justin FinCannon
in collaboration with Ben Turanski

Who is your favorite artist?

What kind of music do you like?

Do you make some kind of
art?

Do you like reading? What kind of books?

Who is your favorite artist?

What is your favorite activity during the day?

Tell me something that you usually eat and
like.

Do you do sport? What is
your favorite sport?

Are there animals where you
live?
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Questions by
Joshua Wright,
answered by
Øyvind Hjelmen
from Norway

What makes you feel at peace?

How do you view criminals/
criminality?

What is God to you?

Whom or what do you love? Why?

What does love look like?

What is your definition of prison?
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Questions by
Øyvind Hjelmen
from Norway,
answered by
Joshua Wright
in collaboration with
Ben Stiller and Sophie Kendall

What is the most positive
image you can see in your
mind?

Which activity do you hate the most?

What fills your head in the night?

Who is your best friend?

What is your most positive activity during the
day?
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Questions by
Tom Price,
answered by
Torsten Schumann
from Germany

What is the most influential
landmark of your country?

What is the most popular food?

What is your biggest national holiday?

What is your country’s largest export?

Who is the most influential
political figure? Why?

99

Questions by
Torsten Schumann
from Germany,
answered by
Tom Price and
Jake Diepenbrock
in collaboration with
Larry Loftin, Ben Turanski,
Justin FinCannon, Judas Vanelli Callentano,
Ben Hall, Nathan Eiland
and Joey Lucero

What do you miss the most from the world
outside?

Is there something you can
laugh about in prison?

What do hiding places in the prison look
like?

What characterizes your best friend?

Are there secret hierarchical
structures between the
prisoners?
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Questions by
J Barclay,
answered by
Isabel Kiesewetter
from Germany

Do you encounter any wild animals
in your daily life?

To you, what is your country’s most
meaningful landscape?

What do you imagine/see when you
close your eyes?

What does the term native mean to
you?

Give me an example of hair and
culture.

How do you show love?
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Questions by
Isabel Kiesewetter
from Germany,
answered by
J Barclay and
Tom Price
in collaboration with
Ben Hall, Chad Daggy,
Donsha Jackson, Ben Turanski
and Nathan Eiland

What does family mean to you?

What is your favorite childhood memory?

Where do you feel at home?

What do you miss the most?

What will you miss when you get out?

What is the easiest part of your day?

What’s the hardest part of
your day?

How do you want to live when you are 70?
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Questions by
Richard Lundquist,
answered by
Anna Drvnik
from Sweden

What would you say is the
most popular food where you
live?

If you could live in any city in
your country where would you
choose?

If you had relatives in the United States,
that you never met before, would you want
to meet them?

What is your honest opinion of Americans in
your country?

What do you do for fun in the winter?

How cold is it where you are
right now?

What do you do for fun in the summer?

What television show is on your television
right now?

115

Questions by
Anna Drvnik
from Sweden,
answered by
Tom Price,
Ben Turanski and
Jake Diepenbrock

What did you dream of when you were five
years old?

What was the name of your first pet?

Have you ever been outside
the U.S.?

What is your favorite
breakfast?

Are you happy?

What books do you read?
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Questions by
Musonda Mwango,
answered by
Maren Winkler
from Germany

What is a musical instrument that originated
in your country?

What does happiness look like?

What do you think of Black/
African people that are your
fellow citizens?

How do you usually celebrate joyous
occasions?

What food do people eat the most in your
country?

What does a village (rural community) look
like?

What does the nightlife look
like?
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What do Germans feel about
nazism now?

What is your national traditional clothing
like?

Questions by
Maren Winkler
from Germany,
answered by
Nathan Eiland
in collaboration with
Ben Turanski, Larry Loftin
and Phillip Odom

What team is the greatest football club in
your country?

What makes you happy?

What is your private space?

What does friendship look
like?

What is a sign of hope?

What is annoying?

127

Questions by
Donald Ray Tunis,
answered by
Maria Jaregui Ponte
from Germany

What does family value look like?

Favorite attraction (personal) sites
away from tourist mecca.

What does poverty look like in your
country?

If you knew you could not fail,
what would you do?

What is prison like?

If you could show great kindness or
love, how would you do it?
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Questions by
Maria Jaregui Ponte
from Germany,
answered by
Ben Turanski and
Judas Vanelli Callentano

What do you do against boredom?

What do you see from your window?
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Questions by
Tom Price,
answered by
Monika Sala
from Poland

What is the most popular
television show?

Is there a traditional form of
architecture?

Who are the most prominent athletes?

What is the overall view of
America?

And how is our current president represented?

What is the favorite native
food dish?

Who is your biggest native
musician or group?

Is there an animal that best represents
your country?

What is the most unique/interesting place in
your country?
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What is the most used form
of transportation ?

Questions by
Monika Sala
from Poland,
answered by
Tom Price
in collaboration with
Ben Turanski, Ivan Jaramillo,
Michael Brown, Mario Perez,
Ben Hall and Phillip Odom

What is the most dominant form of prison
architecture?

What color is most characteristic
for prison?

What is your typical breakfast?

Is there anything you are allowed to import
from outside to inside the prison walls?

Are there any sport activities that you are
allowed to do?

How do you think prisoners
are perceived by the outside
world?
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Questions by
J Barclay,
answered by
Mischa Christen
from Switzerland

Do you encounter any wild animals in your
daily life?

To you, what is your country’s most
meaningful landscape?

What does the term native
mean to you?

What do you imagine/see
when you close your eyes?

Give me an example of hair
and culture.

Do you have any stores that you expect
we don’t have in the United States?

How do you perceive class inequality?

Do you have any tattoos?
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How do you show love?

What is your favorite meal?

Questions by
Mischa Christen
from Switzerland,
answered by
J Barclay
in collaboration with
Phillip Odom,Tom Price, Joey Lucero,
Ivan Jaramillo, Sean Figueras,
Ben Stiller, Dave Alberts, Michael Brown,
Stephan Hartley and Timothy Patrick

Is there anything you have
learned through time
in prison, practical or
theoretical, for which you are
grateful?

What alternative punishment would you
prefer to prison?

Where are you going on the day of your
release?

What else could you have done differently to
avoid being sentenced and going to jail?

Which was the best moment in prison so far?

May I know your wish for life?

How was your life “today” ten years ago?

What is happiness?

Which is your most important possession?

Answers Without Words
at California State University Sacramento
by Pete Brook
We hovered over the yard. The picnic benches,
the weights cage, the scratty field and the
basketball court – even in aggregate – didn’t
seem like enough recreation space for 500odd prisoners. It was our first glimpse of
Columbia River Correctional Institution (CRCI).
Tucked between a couple of golf courses and
a scrapyard on the northern edges of Portland,
the single CRCI building, too, seemed barely
large enough to accommodate that number of
prisoners, the staff and all their activities.
I rotated the view 90 degrees.
The roof was blue. CRCI is written large in
topiary at the prison entrance. Google warps
fences and walls when the satellite view toggles
from 2D to 3D. These things we could see but,
still, the bird’s eye view, on the Internet, on
a screen in our Sacramento classroom was
inadequate. Virtually, we were told virtually
nothing of the prisoners, the staff, or their
activities. Straight away, we had questions but
they would have to wait. First, I explained, we
would be addressing others’ queries: questions
drawn up by men inside CRCI. Our answers
would create new views and images by which
we might understand prison generally, CRCI
specifically, what goes on within walls, and what
is possible within hearts.
We were mid-semester and, up until that point,
I’d delivered tough lectures (with pictures)
about ecological destruction, environmental
racism, nuclear testing, officer-involved killings,
military recruitment, data-scraping, hacking and
snooping.
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The challenging and, frankly, often depressing
content demonstrated how photography has,
since its invention, been wielded by state
and corporate forces as much as it has been
used by artists and journalists. Propaganda
counters the free press, free press counters
the propaganda. Image-making is powermaking. Collaborative image-making can be
people power-making. Answers Without Words
was our opportunity to turn toward others, to
use photography as a medium in personal
exchange, and to learn about fellow humans
in very different circumstances to our own.
Answers Without Words deals in honest inquiry
and wonder great and small; it deals in open
exchange and in love.
The three questions we answer here – “Who
is a criminal?”, “Will we ever see the end of
poverty?” and “Will we ever see the end of
discrimination?” – were developed during a
workshop led by Lisa Jarrett at CRCI. Penned
specifically for U.S. respondents, these
three direct questions address inequalities,
perceptions, prudence and judgments.
After lectures on the U.S. criminal justice
systems, prison imagery generally, and the
applications of photography within sociallyengaged art, I asked the students to conceive
of one approach to each of the three questions.
We shared the ideas and they identified the
most appealing. Self-assigned to groups, the
students went out into the world (and the
studio) to make images.

In March 2018, Stephon Clark, an unarmed
black man, was shot dead by Sacramento
police officers in his grandparents’ backyard.
There are few starker or more tragic
examples of discrimination in America as the
disproportionate number of black men killed by
cops. Immediate and local, students wanted to
reflect on the slaying, its aftermath and public
protest more generally.
Students were enraged by so-called “whitecollar crime”. Unanimously, the class concluded
that we’re all deviant to some degree. The
concentration and occasional arbitrariness of
policing perturbed us all. Spring was these
CSU students’ final semester and the sizable
debt incurred by some for their education was
on their minds. How can a society grapple
with economic inequality if the cost of tertiary
education prohibits some citizens from learning?
The United States has a crippling over-reliance
on mass-incarceration. Every jail and prison is
different. The minimum-security CRCI prison
has fewer problems than most, and in preparing
men for release offers many programs of which
Answers Without Words is just one. Some of
the country’s most troubled facilities are in
California. Throughout the 80s and 90s, the
Golden State led the rush to imprison. What
it did, other states copied, including the new
operation of supermax prisons specializing
in long-term solitary confinement. In the
capitol Sacramento, many harsher sentencing
guidelines, broader criminal definitions, targeted
policing, gang enhancement charges and other
overly-punitive responses were signed into law.

And, yet, my students had talked very little of
America’s exceptional use of prisons and how
carceral systems have perverted the national
Psyche.
Answers Without Words is not only a reason to
see the prison problem but a chance to create
images to shape the conversation. Hopefully,
these modest images can act as entry points
into the ongoing and urgent public discussion
about who’s in prisons, why we built so many
and how contemporary society uses prisons.
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Questions by
Ben Hall and Adrian Chacõn
answered by
Lovely Aguilar, Jose Avina,
Courtney Bennett,
Vhonn Encarnacion,
Stephanie Gonzales,
Charles Goodman III, Hoa Huynh,
Samantha Justice, Ryan Kwock,
Madeleine LaRocque,
Meara Little, Joseph MacLennan,
Amber Morris, Bradley Noxon,
Allison Pordan,
Angelea Ranzenbach,
Chad Ring, Joshua Rios,
Liliana Ruiz, Joseph Sandoval,
Sendy Souvannarangsy,
Ashleigh Walters, Lukas Weiss,
and Jessica Wilson
from Sacramento University

Will we ever see the end of poverty?
Who is a criminal?

Will we ever see the end of discrimination?

How we have learned together
by Anke Schüttler
My first visit to Columbia River Correctional
Institution was sort of impromptu – like most
things that become important in my life and
initiate new ideas in my art practice. A group of
us from the Portland State University Art and
Social Practice Master of Fine Arts program
lead by Harrell Fletcher were invited by Johnny
Stallings from Open Hearts Open Minds to visit
his class ‘Arts in Prison’ at CRCI. The visit made
a big impression on our group. When would
you ever expect to sit in a circle of 15 to 20
men willing to share vulnerable stories about
themselves? Probably a prison would have been
my last guess! Furthermore we were impressed
by all the wisdom and talent as well as the
general politeness that circulated the room. We
were intrigued and started coming regularly.
Going to CRCI once a week has since become
the most regular anchor point in my life. As
ironic as it may sound, the fact of being so
secluded from the outside world, without cell
phone or other technological distraction, has
often had a very grounding effect on me and
it has helped me to be fully present with the
people in the room.
Two years since our first visit, our group has
gone through the volunteer training with the
Department of Corrections that has given us
security clearance and ID badges for entering
the prison on a regular basis, we have created
two new ongoing classes at Columbia River
Correctional Institution, a conceptual art class
and a comedy class, and many creative projects
have come into fruition.
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This experience has so far both been my
longest creative community collaboration, as
well as my deepest learning experience as
an artist. It feels like it has been a mutual
learning experience with both students from the
imprisoned community who have joined us every
Monday afternoon as well as fellow artists from
the PSU Art and Social Practice program.
For a long time in my life I held the belief
that being an artist was a solitary practice,
which was a big struggle for me as a person
who thrives in more social contexts. Coming
from a background in photography, my first
involvements in collective projects were
revelatory to me and my growing interest in
socially engaged art finally lead me to entering
the Art and Social Practice MFA program at
Portland State University.
My work now tends to be very relational, led
by coincidental encounters with people, places
or situations that then spark my interest to
explore something that happened or came up
in a deeper way or with more people. Similar to
photography, it feels like capturing and singling
out a specific moment in time and amplifying or
enlarging it.
The visual outcomes of my projects still matter
to me and some of my projects are still very
engrained in the tradition of photography.
But there is also a lot of interaction and
engagement with people leading up to the final
moment of showing the work, which is what
makes my art meaningful to me.
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Questionnaire for France by Quandrell Dumas

Answers Without Words was born out of the
deep desire from our imprisoned collaborators
for contact with the outside world, which
became apparent to me because of the curiosity
I discovered people had about me being from
Germany and my having spent time living in
France. The idea for the structure of the project
started off unexpectedly by one guy asking me
about France and my response that he write
the questions down for our next visit. Holding
that piece of paper in my hands the next
week, it felt extremely precious and sparked
my photographic mind. What if those questions
were answered with images instead of words?
It took me almost a year to figure out how
we could accomplish this project within the
prison setting. Now, one year after the project
officially started, at least 30 prisoners and 17
international photographers have been involved
in the project. We have gone through the
process of applying for a grant together (which
we were awarded), have had many discussions
that have shaped the project, and have all put in
a lot of work to make it happen. The project also
extended to a whole class of 24 photography
students at Sacramento State University taught
by Pete Brook.
At the same time as when the project began,
both the PSU class as well as the prison class,
were engaged in conversations about what may

be identified as art, and who gets to identify as
an artist. Some of the prisoners had identified
as artists prior to being incarcerated while
others have come to their identity as artists
through our class, maybe even through this
project. Some of the prisoners have also voiced
the feedback that the project has opened their
mind to a different way of seeing and making
art. Posing questions seems like such an
important part of staying engaged and critical in
life, especially if you are an artist. Weirdly, for a
long time I was convinced that having questions
as an artist meant that you did not know what
you were doing.
Buddhist teacher Michael Stone has helped
me think differently about this: “One sign that
your practice is getting deeper, is that it makes
you ask deeper questions. [...] The purpose
of teachers and teachings and community is
that when you have a good question, [...] they
drive the question deeper into your heart, so it
becomes more meaningful.”
I also think about the artist duo Fischli & Weiss
with their book and installation project “Findet
mich das Glück?” (eng: Will happiness find
me?), which projects existential questions with
white handwritten fonts onto black walls and
makes questions the art in itself.
Most importantly though, Lisa Jarrett, one of
my teachers and collaborators in the Art and
Social Practice program has taught me how to
see questions differently. She uses questions
as one of the core elements of her art practice
and has helped me to embrace questions as a

major component in my own art. For our class at
CRCI she came to teach a session of her 100
Questions Workshop with the purpose of helping
guide the incarcerated artists to deepen their
questions and really see these questions as art.
While the artists at CRCI, who were all in class
together, understandably influenced each other
with the questions they chose to send out to the
world, it was curious to also see similarities in
the questions the photographers independently
and so far away from each other wanted to ask
the prisoners.

100 Questions Workshop with Lisa Jarrett

My projects have become much more about
other people, what their interests might be and
what I am learning with them: a process that we
go through together.

Some of those themes included big questions
that can be interesting to ask anyone, like what
people dream of, or what makes them happy
came up a lot. Relationship questions about
family, friends and romantic relationships got

While working on this project I have had a lot of
questions arise for myself. I worry about ethics
a lot already as a photographer, but even more
so with my socially engaged art projects. What
does it mean for me as a better off white woman
from Germany to enter a prison in the U.S. and
work on a project that benefits my status as
an artist and helps me gain an MFA? How do I
deal with, if not overcome the power dynamics
that I am faced with when entering the prison
system as a facilitator? How do I make sure that
everyone involved in the project truly wants to
be part of all it entails? How do I make sure all
my collaborators feel treated with respect, that
they all get credited appropriately and maybe
even benefit from the experience? How can the
community I am working with take ownership of
our project: that they have as much agency and
as much say in the decision making as possible?
What does it mean to have people in the prison
build frames for the work, which makes me
benefit from the underpaid prison labor while
simultaneously many prisoners nationwide are

in hunger strike to improve exactly that matter?
What does it mean to have an opening event
for the work that most of the artists cannot
participate in? Some of these questions have
so far remained unanswered, while others have
influenced my decision making through the
process of the project. To help guide me through
these questions I have also looked at other
artists who have made work in collaboration
with prisoners.
Windows from Prison by Mark Strandquist has
been a huge inspiration on Answers Without
Words. For this project prisoners wrote long
letters explaining the one place they would
choose to see from their cell window. Mark
Strandquist then found people who agreed to
take a photo of that place and send the images
back to the prisoners.
Another project with a similar idea by the
grassroot activist group Tamms Year Ten, Photo
Requests From Solitary asked prisoners from
the – thanks to this same activist group now
closed – Tamms Correctional Facility in Illinois,
known for its extreme conditions of isolation,
what image they would like to have in their
cell and having them give specifics through a
request form.
There is sweetness in receiving this extra
attention with images made especially for you
and receiving the photographs at CRCI has
always come with a lot of joy and excitement.
It also led us to good discussions about visual
representation, personal interpretation and
the specificities of a country. I quickly realized

that this could spark the incarcerated artists
to engage in the project in another way and
tap into other parts of their creative capacities
by making their own photographic responses
to questions. Discussing this with the group,
we all became excited about the idea that the
photographers could send questions back into
the prison and we could work on responding
with photographs together as a group from
within the prison.
Receiving Elsa Leydier’s answers from
France

more specific. And then there were questions
about the favorite, easiest or hardest part of
the day, the window view or what someone in
prison might miss the most from the outside or
was allowed to bring inside, focusing in more
closely on prison experience. One of my favorite
questions was the one about breakfast, partially
because of its simplicity, maybe also because I’m
a fan of Krista Tippett, who uses the question
of what her interviewees had for breakfast as
a warm up question in her podcast On Being,
and definitely also because I love the way this
question has been answered by the CRCI artists.

To foster ideas and provide some technical
knowledge, I offered a few lectures on
photography and camera usage. The lectures
included works by Thomas Demand, Jan Von
Holleben, Denis Darzacq, Adriana Napolitano,
Alexey Titarenko and others, who all use very
little or easily accessible materials like their
own bodies, paper or a slow shutter speed
to create their photos, and who often also
use photography as a tool to express ideas
in a visual, non-verbal way. We also looked at
photographs by Steve Davis who has done
several photography projects in collaboration
with prisoners.

Lectures on photography
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Working with circumstances like a prison
environment tends to slow things down a lot.
I have had to learn to navigate the prison
administration’s inconsistencies, including
figuring out what is allowed for people to do
and what is not. I needed approval for materials
entering or leaving the prison, and the spaces
and objects we could use were very limited.
This slowed down creative process also meant
that questions for the prisoners that came up
throughout the week had to wait until the next
class session. Sometimes we were working
with people that were soon to get out of prison
or walked in and out of the classroom as they
pleased, and there were days I really was
counting on someone being in the room but they
never showed up. There were moments that we
had to deal with internal conflicts and probably
a lot of things happening around us were not
even apparent to us as external facilitators. Also
collaborative working methods were not familiar
to everyone in our CRCI group from the start
and it took awhile to figure out how to work with
15 people, only two cameras and hardly any
other materials at hand.

The Wolfpack is a documentary film by Crystal
Moselle about the six Angulo brothers in New
York City that were kept locked in their family

They collaborated on thinking about their
potential answers for the project, drew or
fabricated props for each other, acted for each
other and learned how to engage with the
camera. Some of them even went as far as
asking for the prison camera and going to other
places within the prison in order to fully realize
their ideas on their own time. Others thought
about the project during the week while we
were gone and welcomed us again fully ready
and prepared to take a photo they had been
envisioning throughout the week.

Responding to the question “What is
your most precious possession?”

At CRCI we had a big roll of paper, some color
markers, some cardboard from the kitchen,
paper tape and borrowed scissors from the
administration office additionally to some
sparse objects in the classroom. It has been
a marvel to see the CRCI artists become more
and more invested and inventive.

Answer to the question “What do you
miss the most?”

Two film works that have made a deep
impression on me also speak to the beauty
and inventiveness that comes from scarcity:
Khiam 2000-2007 by Lebanese artists couple
Joana Hadjithomas and Khalil Joreige shows
two interview sessions with prisoners talking
about their experience with art making during
their captivation in an extremely strict South
Lebanese detention camp during the Israeli
occupation. “Deprived of basic necessities,
the prisoners recreated them, picking up
secretly and hiding bits of string, wood and
stone, cheese wrappers, olive stones, garbage.
They unraveled their socks and their blankets,
cut up their sweaters, turned pinches of
earth into pigments. They secretly produced
a needle, a pencil, strings of beads made
of olive stones, flowers, sculptures, a chess
game. The prisoners developed and exchanged
extraordinary production techniques to be able
to communicate, to create, to disobey and
to preserve that very sense of humanity that
such a camp tries to eradicate.” according to
Hadjithomas and Joreige.

apartment by their father their entire childhood
and adolescence. The only escape they had
was watching movies that they later recreated
scenes from, acting themselves and making
props with the little materials they had at hand,
mainly cardboard boxes and yoga mats.

Behind the scenes view

Working through how to proceed while dealing
with all the legal, procedural and individual
limitations has made this project move slowly,
but it has also added other layers to shape it in
unexpectedly interesting ways. Without wanting
to over-idealize that notion, it is still really
interesting to see how having little can spark
incredible invention in people.

Handing over my camera and letting go of a
lot of the control I usually have over the visual
outcomes has been a very new and interesting
experience with this project. Even during the
image selection process the artists at CRCI
had full control of what images they wanted to
choose as the final images for their answers,
which sometimes meant that I had to let go of
my own idea of which photo would respond to a
question best.

Choosing the photographs
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Giving as much agency as possible to the
people I work with has felt important to me,
especially in this project. I feel inspired by
Wendy Ewald, who has collaborated on multiple
projects with children, families, women, workers
and teachers and says the following about
her experience: “Challenging the concept
of who actually makes the image – who is
the photographer, who is the subject, who is
the observer and who is the observed, my
work questions the conventional definition of
individual authorship and casts into doubt an
artist’s intentions, power and identity. [...] My
work may be understood as a kind of conceptual
art focused on expanding the role of esthetic
discourse in pedagogy and creating a new
concept of imagery that challenges the viewer to
see beneath the surface of relationships.”
The way Ewald talks about authorship here is
very important to me. It is a crucial element of
the project that the artists at CRCI represent
themselves, in contrast to the more traditional
photographic approach of an outsider coming in
and representing them. Another aspect of this has
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Similarly to Wendy Ewald I see the pedagogy
element as part of the art work. In order to
apply for the Precipice Fund grant and the
exhibition at Cascade Paragon Gallery, we had
to do some writing together and went through

to three of the questions coming out of Lisa
Jarrett’s 100 Question Workshop, “Who is a
criminal?” by Ben Hall, “Will we ever see the
end of poverty?” and “Will we ever see the end
of discrimination?” by Adrian Chacon, my friend
Pete Brook created an entire class section
about mass incarceration with his photography
class at Sacramento State University, who then
also sent us their responses to the questions.
Alice Meyers, one of the photographers sent us
questions from prisoners she has been working
with in Scotland alongside her own questions.
And Daniel Bluestein, one of the incarcerated
artists was inspired to make a new drawing
of a frog called “MC von Frägen” by the way
Mischa Christen, one of the photographers from
Switzerland had annotated his questionnaire
‘Fragen von M.C.’.

The project really became powerful to me from
the moment that I noticed the community that
it was designed for taking ownership over it.
Another sign that the project was working was
the fact that side projects started to happen
out of the original project frame. In response

Drawing by Daniel Bluestein

It is in the nature of many Art & Social Practice
projects that the process and the end product
are seen as equally important. Furthermore the
immaterial interactions between people may be
seen as the most important part if not the only
element of a project and hence claimed as the
art. In the case of Answers Without Words we
have both a long running non material based
process within a community, some materials
that have been produced along the way as
traces of that process as well as a material endproduct in the form of two exhibitions.

Responding to Sara Lamens’ question
about daily life in prison

My teacher and collaborator Harrell Fletcher likes
to point out the way movies credit everyone who
has worked on the film set. All the projects that
I have recently worked on have involved many
people and it has been very clear to me that no
matter how much they were involved, their names
would be mentioned and included in the credits
for the work, often times without any particular
hierarchy. Those of us who worked on the grant
application together also received a small artist
stipend. Everyone including the artists at CRCI,
my PSU collaborator Roshani Thakore and myself
received the same amount of money.

Artist Bio, Artist Statement and CV writing
workshops. I regard all the materials produced
through that process as part of the project.
Having the process be as important as it
has been, involving pedagogical aspects, and
working with such a large group of people are all
new aspects of my art practice that I have slowly
built in my last three years in the Art and Social
Practice MFA program at PSU.

Detail of the prob Ben Turanski created
for the scene

been crediting everyone included in the project.
That might seem like a logical consequence of
having other people do the work but weirdly is not
always the case in the contemporary art world.

Working on a project that is intended to become
public poses a lot of politically related questions
too. While the starting point for this project was
meeting people who happen to be imprisoned,
this connection is now putting a message out
into the world that represents some of my
values I hope to be accountable to throughout
my life. The system of punishment that is
propelled by the prison system is outdated and
I hope there will be new solutions to diminishing
crime in the near future, based on honesty,
respect and care as the foundation of all
human interactions. In the meantime I believe
in working with people currently suffering from
societies malfunctions as a way I can show up
in an accountable way, in this case offering art
as a method for people who are bearing the
burden of those malfunctions to use their time
in meaningfully way.
This project has dealt with a lot of imperfections,
but rather than being diminished by this I have
come to realize how acceptance of those aspects
are at the core of what we have created. We are
willing to show that we did not manage to get
everything perfectly done. We are willing to show
what we are capable of and how we are limited.
To me, the project is a lot about the incarcerated
artists’ courage to show their vulnerable selves
to our community, in the hopes of being seen
as what they are: people with many more facets
than their current situation often attempts to
reduce them to. I hope this encourages us all to
show our vulnerable selves in whatever situation
we are in.

Installation views at Paragon Arts Gallery
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Installation views at Paragon Arts Gallery

Installation views at CRCI

Installation views at CRCI

Adam Olson reading from his writings for the opening at Paragon Arts Gallery

Exhibition opening at Paragon Arts Gallery

Artist lecture by Anke Schüttler as part of the opening of Answers Without
Words at CRCI

Members of the Art and Social Practice program discussing their work at CRCI
at a panel discussion as part of tba at PICA

Exhibition opening at CRCI

Conversation with Cory Lira and Kate Stubblefield from Critical Resistance,
Elizabeth LaCarney, program manager at CRCI, Daniel Bluestein and Adam
Olson, artists in the project, organized by Roshani Thakore
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Artist Biographies
Elsa Leydier was born in 1988 in France. After
studying languages, she entered the École Nationale
Supérieure de la Photographie in Arles in 2012. She
graduated in 2015, and now lives between Rio de
Janeiro (Brazil) and Lyon (France). In her photographic
work, she aims to interrogate images that are used
to define iconic places and territories, and tries to
show them from other points of view, through the
prism of alternative and lesser stories. Her work has
been shown in Les Rencontres Internationales de la
Photographie (Arles, France), Le Réverbère Gallery
(Lyon, France), Chez Agnès b., Les Filles du Calvaire
Gallery (Paris, France), among others group shows,
and in solo shows in Bogotá (Colombia) and San
Francisco (USA).
Donald Ray Tunis was born in Pratt City, KS, on
december 23, 1976. His accomplishments include a
30’ x 10’ mural of Salvador Dali that was exhibited
and written about in the Sacramento Bee in the late
90’s. He participated in an exhibition more recently
in a talent show at CRCI. He is a tattoo artist that
enjoys dubstep music and has been employed in the
graphic arts and printing industry. His art practice
includes painting, airbrushing and drawing. He is also
very interested in ancient spiritual philosophies.
Maria Jauregui Ponte was born in 1972 in
Hondarribia, Basque Country, Spain. She studied
photography at the Neue Schule für Fotografie Berlin.
Her work has been exhibited many times, most
recently during the Rencontres d´Arles, as well as
in Barcelona, San Sebastian, Zarautz, Bremen and
Berlin. In 2013 she was one of the nominees for the
Kunstpreis des Haus am Kleistpark. In 2017, the
latest catalog Nachtgestalten was published. Since
1996 the artist lives and works in Berlin.
Judas Vanelli Callentano is an all around artist from
Oakland California. His main goal being an artist
is to reach out to the younger community with his
music and let them know that there are people like
them and they’re not alone. He hopes to inspire all
those around the world to focus on their dreams

and aspirations and to never give up or not take
the opportunity to succeed or not be afraid to be
different. Judas is inspired by artitsts like Paul Booth,
bands like Lamb of God, Suicide Silence and Bullet
for my Valentine.
Thomas L. Price was born in Massachusetts in
1963. He has a Bachelor of Fine Arts in theatre from
West Virginia University, class of 1987. From there
he moved to Los Angeles in pursuit of an acting
career. While there he had limited success, the most
memorable was a bit part on General Hospital. He
also enjoyed working with a community theatre, the
Arroyo Repertory Theatre. Earned a living by building
scenery and props for film, television and theatre
for 10 years. After 18 years he moved up to Oregon,
closer to his brother and sister. You may be able
to see him on youtube in the Tunguska Project. His
hobbies include playing harmonica, fishing, hiking
and watching films.
Torsten Schumann was born 1975 in East Germany,
and is a Berlin based photographer. He takes
photographs of situations and objects in urban
spaces as found. He was awarded the Arte Laguna
Prize 2012 in Venice and a PDN Photo Annual Awards
2017. He exhibited in Germany and in international
festivals as Circulation(s) Paris 2015, Kaunas
(Latvia) Photo Festival 2016 and in group shows as
the Royal Photographic Society 2014, CONTEXT of
the Filter Photo Festival Chicago 2015 and FAUX at
the C4FAP, Fort Collins 2016. His book «More Cars,
Clothes and Cabbages was published by Peperoni
Books, 2016.
Monika Sala was born in Poland. In her mid twenties
she moved to the United States where she pursued
formal education in photography at the Fashion
Institute of Technology in NYC. Currently she resides
in Krakow where she explores new media, recently
discovering painting and writing. Her focus is mainly
on humans and their interaction with the outer world.

J “Rainforest” Barclay is an artist and curator from
outside Portland, OR. J is an emotionally driven
intellectual, continuously exploring the beauty and
pain of life through photography, botany, poetry and
prose. Passionate about ecology, connection, and
what it takes to flourish, J believes in the restorative
and affirming power of vulnerable communication.
J mostly works in the mediums of plant genetics,
photography, and improvisational performance art.
Mischa Christen is a visual storyteller and freelance
photographer based in Lucerne, Switzerland.
His recurring subjects are adolescence and the
vulnerability of man. He gave up his career as
a typographer and went on a 6-year odyssey in
the search of his new direction to finally find his
passion for photography by coincidence in 2003.
His works have been shown in Berlin, Bratislava,
Istanbul, Lausanne, Ljublijana, Montpellier, New York,
Tbilisi and Zurich. Education at the ICP New York;
Noorderlicht, Groningen NL and the Ostkreuzschule
für Fotografie, Berlin. Workshops with Antoine
D’Agata, Michael Ackerman, Anders Petersen and
Paolo Pellegrin.

Artist Residency Program. His work has been
displayed at several talent shows at CRCI. When he
is not creating uniquely liverating work of art he can
be found surfing the oregon coast and changing lives.
Musonda Mwango was born in Zambia, Africa but
currently resides in Portland, OR. His primary creative
medium is music. He is a singer/ songwriter and
multi-instrumentalist, who has performed in his
native Zambia and neighboring countries including
India, the U.K and all over the United States. He
has been influenced by Church music and the
African beat. He is also an avid creative writer and a
consumer of political literature.
Maren Winkler is a neuroscientist currently
working as a medical writer and editor. Her
photography practice forms a creative counterpart
to her otherwise science-heavy life. She has been
photographing since her mid-twenties. As an
artist she likes to explore the beauty of seemingly
irrelevant objects and boring situations.

Isabel Kiesewetter was born 1974 in Lübeck,
Germany. 1998-2002 she studied sign language,
psychology and educational science in Hamburg.
2006 she started to work as an assistant
photographer in Hamburg. 2008 to 2012 she studied
photography at Ostkreuz School of Photography in
Berlin with prof. Ute Maler and graduated with the
work «Konversion». Isabel Kiesewetter was member
of the gallery «exp12» in Berlin. Her works are shown
on several festivals and exhibitions. She lives and
works in Berlin.

Nathan Eiland is a published artist and poet that
primarily works in visual arts. He has discovered
his talent during early times of incarceration. He
pulls inspiration from grimey, unorthodox argas
of life, as well as from his daughter. Nathan has
over two decades of experience in oil painting and
tattooing, as well as some graffitti experience.
He is currently expanding his skills working with
graphite, colored pencils and is broadening horizons
in non-conventional an unorthodox expressions of
art. Nathan has begun working on collaborations
with other poets and artists, and plans to continue
growing through challenges and trials.

Richard Olaus Lundquist born in Portland, OR, in
1979, is an artist that expresses himself freely
through visual art and stand up comedy. He works
with different mediums but most recently has
focused on colored pencil compositions that stretch
the mind. Richard is currently involved in the PSU

Joshua Edward Wright was born in Centralia, WA in
the 1980’s. A co-founder of the activist collective
Liberation Literacy, he has been featured and
mentioned on the radio show, KBOO’s Prison
Pipeline, had essays and poetry published both
online and in print, as well as been featured in
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magazines and newspapers such as Edible Portland
and Street Roots. While imprisoned, he has written
proposals that created new programs and assisted in
their origin, coordinated and emceed artistic venues
such as talent shows and entertainment for family
events, and above all, harnessed his passion and
pain to fuel his current and future writing and work.
Øyvind Hjelmen lives and works on the island of
Stord, off the west-coast of Norway. He is a fine
art photographer specializing in hand-printed black
and white images, hand bound artists books and
portfolios, and larger format unique photograms.
He holds a BA in modern art and aesthetics from
the University of Bergen. Øyvind Hjelmen has been
working with photography for more than 20 years. His
works have been exhibited in 14 countries, and are
held in several public and private collections, such as
The Museum of Fine Arts in Houston, USA. He has
published four books: Sentimental, 2004 (writers
portraits) publisher: Eide Forlag, Ride the Wind, 2009
and Light and Shadow, 2018 (both with playwright
and poet Per Jan Ingebrigsten) publisher: Publica,
Elsewhere, 2011, publisher: Kehrer Verlag Heidelberg
Berlin. He is a member of Association of Norwegian
Visual Artists (NBK) Society of Fine Art Photographers
in Norway (FFF) and the initiator, artistic project
manager and curator for the Artist-in-Residence
program at Halsnøy Kloster, Sunnhordland Museum.
Benjamin Hall was born in Portland, Oregon in 1974.
He has been incarcerated for 20 years. In prison
he has become a passionate writer of narrative
poetry. He is interested in restorative justice and
social geography. In collaboration with Kelly Paths he
started a restorative justice program in the Oregon
State Penitentiary that is still up and running. He
also worked as a hospice volunteer. His writing has
been published in the Anthology “Ebb and Flow” by
the writing group “Pen thought” and in the criminal
justice social magazine “context”. He is currently
working on his bachelor in humanities through
University of Oregon.

Sara Lamens studied International Politics in Gent
(B) and Aix-en-Provence (F) and after a few years of
living and working abroad in post-conflict regions in
the Balkans and the Middle East, she decided to
study Photography at LUCA school of Arts in Ghent
(B) and later combined this with Drawing and Creative
Writing. She challenges the photography process,
mainly analogue, in a very physical way, in and out of
the darkroom, combining layers and drawing and ink
printing. Her photography is often in response to her
immediate surrounding, exploring the blurring lines
between fiction, facts and emotions, between intimate
and conceptual, between abstract and figurative.
Recently she started to explore the possibilities of
the combination of writing and the image, within an
open narrative. She also believes in multidisciplinary
co-creation and experimentation between visual
artists, writers, academics and makers.
Ben Turanski is an impulsive and hyperactive person
who enjoys expressing himself in fun humorous work.
Some of Ben’s more favorite works of art don’t take
place on a piece of paper but in a wood shop. His
favorite piece he has made is a root system of an
apple tree and a cherry round under a layer of laques
to make an end table that he gave to his grandpa.
He seems to be a fairly good artist but does not
like to make art except for the two week bursts of
inspiration that he has once in a blue moon.
Ivan Jaramillo loves to draw mostly in graphite
but dabbles in other mediums. He specializes in
photorealism but loves all forms of art. Another one
of his interests is improv comedy/acting, he finds
a sense of serenity and peace from laughing and
helping other people laugh.
Birgit Krause born in Hildesheim (DE), lives and
works in Berlin. She graduated in Arts and Cultural
Studies from the University of Bremen (DE).
Birgit Krause studied at the Ostkreuzschule for
Photography, Berlin, with Sibylle Bergemann, Prof.
Arno Fischer (master class) and completed her

degree in photography under Prof. Ute Mahler in
October 2013. She has exhibited internationally in
festivals and galleries.
Donsha Jackson was born in little Rock, AR, but
currently resides in Portland, OR. He is a licensed
cosmetologist and 2010 graduate of the Beau
Monda Cosmetology School of Hair Design who
enjoys all aspects of cosmetology including facials,
makeup, nail artistry and hair design. He is a
passionate and hands-on practitioner whose drive
derives from a desire to make people feel good
about themselves.
Kay-Chin Tay is a Singaporean photographer
who works mainly in the documentary and
photojournalistic genres. He graduated from the
University of Missouri-Columbia in 1992 with a
degree in photojournalism, and spent more than
a decade in newspapers in Singapore and the
US, working his way up from photographer to
presentation editor. In 2003, he was named one of
12 Hasselblad Masters of the world, in recognition
of his work Panoramic Singapore. Kay-Chin has
exhibited in Turkey, Australia, China, South Korea,
Bangladesh and Singapore. His photographs are
collected by Singapore’s Ministry of Foreign Affairs,
the European House of Photography in Paris, the
Les Amis Group and private collectors. Besides
commercial and personal projects, he devotes his
time to promoting photography, writing, consulting
and lecturing.
Justin FinCannon is a graffiti/street artist from
Portland who also enjoys amateur tattooing. Born in
Portland, OR, raised in Dallas, TX and since returned
to Portland, Justin focuses mainly on low-tech street
art (wheatpaste, stencils, stickers, installations) as
well as collaborating with local artists and artists
from across the U.S. and the world. Through traveling
and collaborating his works can be seen locally and
anywhere from Austin to Amsterdam.

Kathleen McIntyre was born in 1962 in California and
moved to Norway at the age of six when her father
died. She lives in Oslo with her small family where
she works with her art independently on personal
projects. Her camera has been her companion since
she was 12 and it has helped her find a way to
express herself freely. She is a self-taught artist and
has been represented by Gallery Ramfjord in Oslo
and she has had her art exhibited in a some other
countries as well.
Daniel Bluestein was born in Portland, Oregon and
attended university in Massachusetts where he
studied history and philosophy. He worked with
Company One, a resident theatre company at the
Boston Center for the Arts. While with Company
One he did set design, costume design and served
as an artistic consultant. Blue has worked with
acrylic paint, woodburning, and colored pencil. He
also worked as the lead artist on two sets for the
rhythmic mode dance team. Daniel is interested in
creating functional art and recontextualizing ideas
and mediums. He plans to take traditionally rural
mediums and apply them to urban themes. Daniel
also specializes in graphic and illustrated art and
novelty style t-shirts. He wants to make art that puts
a smile on your face or give you an item to love and
cherish.
Dafna Talmon (1972, Israel). Photography,
installation, video, performance. Hyperactively
moving through space, Talmon challenges forms
and lifestyles. She examines relationships and
separations, routines and rituals, escape, freedom,
imaginary family normativeness, imprisonment and
home. Talmon holds a BA and MA in Geography,
specialising in Urban Planning, from respectively,
Tel Aviv University and The Hebrew University of
Jerusalem and Graduate Postgraduate Fine Art
Program, Hamidrasha, Beit Berl.
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Larry Loftin, est. 1976 in the beautiful city of Victoria
B.C. Canada, in 1992/93 arrived in the great city
of 97123, Oregon, via Aberdeen, WA. He got his
artistic bug from the graffiti and chicano gang life. As
a former gang member he has spend 22 plus years
in and out of the prison system. This is where he
has honed his artistry skills from tattooing, graphite
realism, pen and ink and using his artistic mind
to explore his environment. He is inspired by his
chicano culture and chicano art scene, along with
great artists as Diego Rivera, O.G. Abel, Big Meas
and many great tattoo artists. He is always looking
to be inspired to the beauty of the world and beautify
the universe.
Joey Lucero was born in Denver, Co. He was a
guest on the Mickey Mouse Club and later became
a mousketter for one season. He sang with Barry
Manilow and performed on live television. He is a
singer songwriter today and plays the guitar, bass,
drums, keyboards, sax, trumpet, and any instrument
you place in his hands. He has a song in his heart
and his goal in life is to release a love song that will
bring people together and his music will be heard
around the world.
Alice Myers engages over long periods of time
with specific places and communities. Her work
sensitively combines fragments – sound, text,
collaborative portraiture, found and vernacular
snapshots, moving image, drawings and carefully
observed photographs – to open up fraught political
situations for more complex consideration. The
camera becomes a starting point for interaction and
negotiation and her role as author is continually
called into question, as is the role of photography in
an increasingly interconnected, divided world. She is
based in Scotland and teaches at Edinburgh College
of Art and the University of Cumbria.

Dave Alberts is an electrician. He plays the drums
and bass. He is an avid outdoorsman, enjoys fishing,
hiking and camping. Dave has a background as a
wildland firefighter. He likes to create art through his
work. Specific works by Dave include Trash Light 2014
and Illuminating the Masses. Dave enjoys art created
by electrical current, photos of electricity or lightning.
Dave has recently learned stand-up comedy. He
aspires to make people laugh and be happy.
Carolina Magnin (Buenos Aires, 1975)Visual artist
and co-director of the art project La Ira de Dios.
Some of Magnin’s exhibitions were presented in
Argentina at the Caraffa Museum, at the Museum
of Contemporary Art in Salta, at Fundación Proa
Museum, at the National Fund for the Arts, at the
Recoleta Cultural Center, at the Haroldo Conti
Cultural Center. She also participated in exhibitions
in Milan, London, Berlin, Hamburg and New York.
Magnin has received a mention award at the National
Salon of Visual Arts, participated in the South
Biennial, the Lucio Fontana Award and the Braque
Prize, among others.

Many more people have been involved in this project
and probably almost as many people have helped
tremendously behind the scenes!
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Elizabeth LaCarney and James
Hanley for helping us through
all the hoops on the prison
administration ends, being
amazing programs managers and
saying yes to so many funky ideas

Lisa Jarrett for her question
workshop

Karen Sullivan and Heather Wilks
for their incredible patience with
all my late material and visitor list
requests

Hannah Krafcik for a beautiful,
thoroughly researched article
about Answers Without Words for
Oregon Arts Watch that can be
found here: www.orartswatch.org/
answers-without-words/

Johnny Stallings for introducing
our program to the Columbia
River Correctional Institution art
programming
Harrell Fletcher for being an
inspiring teacher and mentor
Ariana Jacob for all the thoughtful
guidance and advise
Yaelle Amir for her curatorial
assistance and being an amazing
graduation committe member
All the members of the PSU Art
and Social Practice MFA program
for their sharp and valuable
feedback
Roshani Thakore for being an
awesome collaborator and friend
Spencer Byrne-Serres for so many
car rides, burrito drive throughs,
last minute print outs and keeping
up with all the other last minute
chaos, getting the projector set up,
storing the paper roll in his car and
being of great assistance in the
class room always
Xi Jie Ng for documentation help
and project assistance

Pete Brook for his amazing writing
about and promotion of the project
and getting his entire class to take
part in the dialogue

Gemma-Rose Turnbull for
representing Answers Without
Words on asocialpractice.com
taking part in the project and
believing in our work so deeply
Jordan Rosenblum for his amazing
design work and assistance in
putting this book together
Lincoln Miller and Kristy Hruska for
assistance in getting the exhibition
printed
Dale Ahlstrom and Casey Galloway
for guidance and help in framing
and installing the exhibition at
CRCI
Richard Sanders and John Littrell
for installing the work on the CRCI
walls
Sandy Sampson for her
enthusiasm to exhibit Answers
Without Words and all her
assistance to make it happen at
Paragon Gallery
Lane Martin, Roger Baillargeon
and Lloyd Velasco-Overson for
their dedicated help in hanging the
show

Dominic Amorin for being so
organized with press materials and
so patient with last minute inputs
and requests
PICA for inviting us to the tba panel
discussion
Critical Resistance members Cory
Lira and Kate Stubblefield for being
part of the conversation “Thinking
outside the fence - innovation in
and around the prison system”
Elsa Leydier, Emily Fitzgerald and
Chelsea Petrakis for photographic
documetation of the events
Erin Schmith for her copy editing
help
Katelyn Hale, Brad Melaugh,
Jamina Shupack and Hannah
Sokoloff-Rubin for all their love and
support in form of food, hugs and
smart thoughts
Annemarie Schüttler and Andreas
Schüttler for supporting any big
endeavor such as going to live in
Portland with trust and patience
And all those who have
continuously believed in this
project no matter how hard the
struggles!
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Answers Without Words is the outcome of a dialogue between artists imprisoned
at Columbia River Correctional Institution (CRCI), a minimum security prison in
North Portland, Oregon and photographers from all over the world.
The artists at CRCI and photographers on the outside sent questions back and
forth and answered those questions using only photographs. While some of
the photographs were created in countries all over the world - chosen by the
prisoners as places they were curious about, others were composed in the very
restricted and limited surroundings of a prison classroom.
The project culminated in two exhibitions, one in the prison and one in the
publicly accessible community gallery space, Cascade Paragon Gallery in North
East Portland. The second exhibition also included public events that involved
contributions by some of the formerly incarcerated artists.
This book gives an overview of the project, talks about some of the experiences
we have had together and shows a collection of materials produced throughout
the process.
In the words of collaborating artists, both imprisoned and from around the world:
Answers Without Words recreates a type of analogue, slow and highly personalized
version of an internet image search, a “personal experience directly tailored for me, that
enables my mind to take a trip abroad.“ - Tom Price
“Things like this are so out of the norm and feel refreshing, they expand your field of
vision.“ - Ben Hall
“People always want to know what it is like in prison, we can share this information with
them.“ - Musonda Mwango
“In collaboration with overseas artists, this project supports highly marginalized artists,
consisting of incarcerated and formerly incarcerated individuals, building ties between
these marginalized artists, their communities, the world and art.“ - J Barclay
“It is incredible to communicate through images with people so far away and that I don’t
know!” (Elsa Leydier)
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